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ABOUT THE GROUP

'Ras Kala Manch' was founded by an art lover and a social activist Sh. Ras Bihari Ji at a
very small city Safidon in Distt Jind of Haryana.

It is flourished by the hard work and efforts of young and dynamic theatre artist Ravi
Mohon and Manish Joshi till 2015. In 2015 Manish Joshi left the group and Ravi Mohan
proceeded with the group on his own. This theatre group is working well with great
enthusiasm and dedication across the country for the last twelve years. Ravi Mohan is a
dynamic self-trained theatre artist following the traditional theatre as well as updating
his group and team with new trends of performing arts. The group has participated in
various national theatre festivals and successfully presented the plays— Naagmandal,
Kahan Kahani Kahan, Doosra Aadmi-Doosri Aurat, Mai Kahani Hoon, Chandu Bhai
Natak Karte Hain, Hum To Aise Hi Hai, Lakhmigatha, Parsai ki Chaupal and 'Shiv
Vivah' and many more. 'Ras Kala Manch' also promotes Haryanvi cultural style through
theatre in its events. The group has also played number of times in association with
famous organizations like N.Z.C.C. Patiala, W.Z.C.C Udaipur, N.C.Z.C.C Allahabad,
Information, Public Relation Department and Culture Affairs. Chandigarh, Haryana
Kala Parishad and Multi Art Culture centre, Kurukshetra and many more.

'Ras Kala Manch' also organizes National Theatre Festival 'Chalo Theatre' twice a year.
In this festival group invites plays from famous national theatre groups and plays
directed by young and senior theatre artists are invited. Every year group honors eight
theatre artists from different parts of INDIA with the award “Ras Rang Samman” to

encourage them & to promote theatre art.

oIICI Gol &b IR &
IR el 3 ABIGT Bl FeUGI $ADH AU et Uoft a Jerrst At oft 1 i3t o sf¥=mun 3t Berd Sftes frel &b v
Bl A D3 ABIGH A bl oilsTdret 3112 YR 5T at A Alsol 312 ol Siteft bl Aol d AteI3i A M6l dct] A ollcRT el
sl a s 3t fisel 12 qul 3 FoTaped P GIRIca BT didr 3l efiargda aset o2 381 31 361 2015 3 Aefia Siloft 3T
EII A A 3101 8U 312 3IUH 31cToT GIICRT T TollS] SAD UAT 2d #1801 it of Fa= A Dell Hd DI DRINR Yuiey A
JANICTI| $AD dIG olIC Gel of DS ollc] ABICAA] 31 AWel ABIGIL forers 81 el GRI '8 Al U3 8l &' ‘oIS, 'Daol
DBl el ‘G 3Gl g3t sl 'd dwaroll § ‘ercationer fora fdars snfe sire i bl et uxferil bl o1$ 81 sotdt A
“BAAIDA LS P 100 A D UG9lol 91912 1 81 D 31 AR el I BTV Dl el olic letl U 8ft 1o et 3rms 3
el of DS AR ARDIID AFeA6ll S~ AERI Bell uldNs, Bolo SIS 2o Ao, S8, SIS 2o 2o, Bolo Ao SIS
At Mo, ABHGEL, olld JIRIISI HRA JRPR, SRRV dell Uy, Hedd 3¢ Deae e, Aell SoRIFUD, ud
ARDIID AT dSiore 311fS D el i DRI b1 31 IR et i au 31 5l IR “Tell RRIe?” & ole A AR olicy
AARIB 4 RIS Dl 31 F3R191 o1 DI URLg olic=T A3, YT d RS WIDIRIT SRI 61691 SlIcd! P SHBIA
fopa Sirer 31 2 e 82 au 3116 AR 351 Dl Aelol Sil SIAAIVI A T GBI A AL 51D 31T Dl Io1bd 3 Jold

BTG Iol O e 301 37218 Aiol DIl 3l






ABOUT THE WRITER- GIRISH KARNAD

Girish Raghunath Karnad born on 19th May 1938, in Mather, Maharashtra has become
one of Indian's brightest shining stars, earning International praise as a playwright,
poet, actor, director, critic, and translator. His rise as a playwright in 1960s, marked the
coming of age of Modern Indian playwriting in kannada. For four decades karnad has
been composing plays, often using history and mythology to tackle contemporary
issues. He was conferred Padma Shree (1972) and Padma Bhushan (1974) by the
Government of India and won four Filmfare Award. He is among seven recipients of
Jnanpith Award for Kannada, the highest literary honor conferred in India.
Nagamandala is a folktale transformed into the metaphor of the married woman. It is a
Chinese box story with two folktales transformed into one superstition, fact and
fantasy, instinct and reason, the particular and the general blend to produce a drama
with universal evocations.
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ABOUT THE DIRECTOR
Ravi Mohan, a renowned actor, director and trainer is associated with theatre and media for
the last two decades. His theatrical journey of creative work has seen him in the lead role in
more than fifteen plays. He has both trained as well as provided training in workshop. He is
the artistic director of 'Ras Kala Manch', a group of established in 2002 to involve artists of
various field in creative encounters. He has directed more than 35 plays and conferred with
best director award in 2006, at Pune for “Naagmandala” and also received best director
award in 2011 at Amritsar for “Ghasi Ram Kotwal”. He is contributed as actor and director
in the national theater festival. He also acted in a T.V. serial named 'Crime Petrol' on Sony
T.V.and 'Aur Ek Kahani' (Bahroop) on DD National Channel. He also acted in serial 'Mahara
Haryana Mahari Baat' and 'Sabrang' which were telecasted on DD Hissar channel. He
always gives credit to Smt. Dolly Ahluwalia and Sh. Kamal Tiwari Ji under whose guidance
he had taken training of theatre.
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DIRECTOR NOTE

I believe that regardless of the
relationship between a man and a
woman, whether it is father or
daughter, husband-wife, brother-
sister, lover and girlfriend, till date.
The most dramatic writers have pen-
down the relations of men and women
as the centre of attraction. Legendry
drama is based on fiction through
fable, but when I read it, it attracted
me. When I decided to direct it. I tried
to attract viewer's attention by
presenting the pangs and emotions of
woman's heart through music. If you
focus on the story and the plot of this
play of the contemporary society is
visualize in it. Looking at this drama, I
feel that in the heart of every woman,
the wishful serpent who comes in the
form of her husband in the
Nagmandala drama, will always desire
to getin her life
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The Play ‘Nagmandala’ is based on a folk tale. The two or three folklores are also
attached to it. In the Indian narratives it is a popular and powerful story writing to make
the desired shape of the snake. Even the renowned writers have been influenced by
these myths. Whatever the advancement of science, the literature writer will always
remain imaginative. His world will remain different. Whatever he wants to say, he
expresses his emotions through imagination and myths emphatically and effectively.
This is proved through this play. In the point of view of acting and dialogue, this play of
Karnad is as successful as other plays. In addition to this drama, the dramatist has also
presented the exploitation of women. If someone else comes to the wife as a husband,
then what can she do. The poor lady does not know the secrets of her pregnancy. She is
mentally innocent. The man also becomes helpless because of the divine incidents.
Knowing that he never went to his wife, he was forced to adopt the child of his wife. This
is also an ironic issue that the snake does not bite the child instead gives it life. In this
way the rites of snake was performed by that child. These things have been presented by
Girish Karnad in a very dramatic and rational manner.

‘Taledand’ (Sheeshdaan) is the latest play of Karnad. In this, the great revolutionary and
social reformer of Karnataka in the twelfth century has raised the current problems on
the basis of Basavanna’s biography. Caste discrimination has been a long-running
problem of our society. Basavanna tried to eradicate this evil from the root, but the
problem which is engulfing the society has kept such deep roots that it remains as it is
today. Karnad has been very successful in presenting storytelling, portrayal and society
in terms of staging. In the words of the Kambar no playwright presents his play in such a
perfectionist manner as much as Girish Karnad does.

Karnad first translated his play himself into English and paved the way for other
languages. Apart from his last drama ‘Taledand’, all other plays have been translated

not only in native and foreign languages, but have also been successfully dramatized.
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Cast & Credits

Artist Name Character
Chand Bhardwaj Madhav
Kiran Dutt Rani
Ankita Gupta Rani (Soul)
Gaurav Saxena Manushya
Deepansh Sharma Shyam
Raheesh Budhi Andhi Maa
Dheeraj Sharma Naag
Shubham Papneja, Gaurav Chauhan, Rajpal, Jyotiyaan (Chorus)
Vikram Malik, Ashish Saini
Karamjeet Singh (Jagga) Dog

Kahani

Ashish Saini

Play Write

Girish Karnad

Light Design/Operation

Pawan Bhardwaj

Set Execution

Deepak Kumar, Rahul Sharma, Manoj Kashyap, Pardeep,
Intzaar, Zahid

Set Design

Sheikh Mushraff

Music Director

Shridhar Nagraj

Music Operation

Sombir Parjapat/Pardeep Bhatia

Costume Design

Dr. Madhudeep Singh

Make-up Yashu Bhardwaj

Choreography Rakesh Verma

Mask Making Abhishek Bharati

Video Maker Kehar Randhawa

Still Photography Ashish Rattakhera

Stage Manager Dheeraj Sharma Back Stage: Pardeep Bhatia, Vishal, Gaurav Arora
Director Ravi Mohan

Dress House Shivalya Fancy Dress House, Sonipat

Presentation RAS KALA MANCH, WARD NO.9, NEAR JAYCEES

BHAWAN, SAMRAT COLONY, SAFIDON, JIND
(HARYANA) 126112

E-MAIL - raskalamanch@gmail.com

CONTACT NO.-92155-12300
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